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Kurt Ranke 
T r a n s l a t i o n  b y  Car l  L i n d a h l  
I n  1938, in a work of h i s  l a t e r  years ,  
the g rea t  Dutch c u l t u r a l  h i s t o r i a n  Johan 
Huizinga--who m igh t  b e  considered the  s p i r i t -  
u a  l  successor of Jakob B u r c k h a r d  t--dec l  a red  
t h a t  p l a y  has  as  impor tant  a func t i on  as 
work i n  human a c t i v i t y .  He cont ras ted h i s  
c u l t u r a l  a n d  socio logical  conception of homo 
ludens  a an the p l a y e r ]  to  the op t im is t i c  
e ighteenth-century f i c t i o n  of homo sapiens 
a n d  the  p o s i t i v i s t i c  n ineteenth-century label ,  
homo faber [Man the  ~ a k e r ] .  ' Hu iz inga  i s  of 
the op in ion  tha t  a l l  human c u l t u r e  h a s  
ar isen--or un fo lded i tsel f - - in  p l a y  a n d  as  
p l a y .  P l a y ,  s tates Hu iz inga,  i s  o l d e r  t h a n  
c u l t u r e ;  f o r  as  i n s u f f i c i e n t  a n d  l i m i t e d  as 
the concept of c u l t u r e  may be, i t s  d e f i n i t i o n  
presupposes a human society in every  case-- 
a n d  an ima ls  h a v e  c l e a r l y  not wa i ted  f o r  
humans to teach them about  p l a y .  We c a n  
sa fe ly  say t h a t  human c i v i l i z a t i o n  h a s  added 
no d i s t i n g u i s h i n g  c h a r a c t e r i s t i c s  to the  u n i -  
versa l  concept of p l a y .  An imals  p l a y  e x a c t l y  
as  people do. 
Thus, p l a y  presents us  w i t h  a t o t a l i t y ,  
a " p r i m a r y  ca tegory  of l i fe1 ' - - i f  there  i s  
a n y t h i n g  a t  a l l  wh ich  deserves t h i s  t i t l e .  
However, those who focus ( a s  Hu iz inga  does 
i n  a w ide r  sense) d i r e c t l y  on  the  func t i on  of 
"Appeared  o r i g i n a l l y  as ~ ~ K a t e g o r i e n p r o b l e m e  d e r  Vo lksprosa, I1  
Fabula 9 ( 1 9 6 7 ) : 4 - 2 .  Translation p u b l i s h e d  b y  permission 
of the author. 
play--not on ly  i n  the l i ves  of animals and  
ch i ld ren,  bu t  a lso i n  i t s  expression i n  
culture--have the r i g h t  to begin the i r  studies 
a t  the po in t  where bio logy and psychology 
leave o f f .  They f i n d  tha t  p l a y  i n  cu l t u re  i s  
an en t i t y  which pre-exists cu l tu re  i tse l f ,  
which has accompanied cu l tu re  and in te r -  
mingled w i t h  i t  from i t s  beg inn ings to the 
present day.  
Huiz inga f u r t he r  states tha t  a l l  the 
great  p r ima l  ac t i v i t i e s  of human society a r e  
interwoven w i th  p l a y  . Consider language, the 
f i r s t  and greatest tool which people them- 
selves have fashioned i n  order to commu- 
nicate, to teach, to g i ve  orders.  Through 
language, people make dist inct ions,  define, 
determine--in short,  name; i n  l  angua je ,  
th ings a re  exa l ted to the realm of the 
s p i r i t u a l .  The s p i r i t  which creates language 
spr ings  p l a y f u l l y  aga in  and  aga in  beyond 
the concrete wor ld  to the wor ld  of thought.  
Behind every s ing le  abst ract  expression 
stands a metaphor, and i n  each metaphor 
a play-on-words l ies  embedded. Thus, i n  
dev is ing  terms which describe i t s  own ex is t -  
ence, humani ty con t inua l l y  creates f o r  i t se l f  
a second, invented wor ld  a longside the wor ld  
of nature.  
O r  consider myth, which i s  also a 
symbolic representat ion of existence, though 
on a s l i g h t l y  more abst ract  level than i nd i -  
v i dua l  words are. Through myth e a r l y  peoples 
sought to explain the ear th ly  and to fo rm 
connections w i th  the heavenly.  I n  each of 
the ever-changing fantasies i n  which myth 
clothes the everyday world, an  inven t i ve  
s p i r i t  p l a y s  on the border between humor 
and  h i g h  seriousness. F i n a l l y ,  consider r e l i -  
gious cu l ts :  p r i m i t i v e  communities c a r r y  out  
the i r  ho ly  ac t i v i t i e s  f o r  guaranteeing the 
we1 I-being of the worl d--thei r consecrations, 
sacr i f ices,  mysteries of ri tual--as p l a y ,  i n  
the  t rues t  sense of the  word. The g rea t  
d r i v i n g  forces of c u l t u r a l  l i fe- - law a n d  order, 
commerce, f inance,  a r t s  a n d  c ra f t s ,  poet ry ,  
scho larsh ip ,  a n d  science--have t h e i r  roo ts  in  
my th  a n d  r i t u a l .  A l l  these roots, as  wel l ,  
were nu rsed  in  the  so i l  of p l a y f u l  a c t i v i t y .  
At t h i s  po in t ,  we c a n  leave Hu iz inga .  
Perhaps we w i l l  feel moved to r e s t r i c t  h i s  
general  conceptions ( w h i c h  he a p p l  i ed  f ree l y  
to almost every  a rea  of human c u l t u r e )  to a 
snore workab le  range .  F o r  instance,  i n  many 
of the above-mentioned def i ni t ions  wh ich  deal  
w i t n  the  genesis of l i n g u i s t i c  a n d  my th i c  
images, the n a t u r e  of p l a y  van ishes i n t o  the 
element of the p l a y f u l ;  t h a t  is,  i n t o  a n  a r e a  
of a c t i v i t y  n e a r l y  i den t i ca l  to the  s p i r i t u a l  
process. I n  o ther  words, in de te rm in ing  the  
c r e a t i v e  processes a t  work in the rea lm of 
the human s p i r i t ,  the concept of the  p l a y f u l  
( w h i c h  Hu iz inga  uses q u i t e  loosely)  i s  o n l y  a 
metaphor, a Sor row ing  f rom the onto logy of 
p l a y ,  b u t  scarce1 y i den t i ca l  w i t h  i t .  P l a y f u l  
ac t ions  precede p l a y :  the  former i s  a n  i nna te  
power, the l a t t e r  i t s  p roduc t .  
I do propose, however, t h a t  we f u r t h e r  
pu rsue  H u i z i n g a ' s  at tempt to reduce o u r  c u l -  
t u r e  to a few b a s i c  func t ions .  With t h i s  in 
mind,  I c a l l  a t ten t i on  to the  e q u a l l y  usefu l  
attempt of the  German phi losopher a n d  sociol-  
og i s t  Helmuth Plessner to de f ine  l a u g h i n g  
a n d  c r y i n g  as  the  s h a p i n g  forces f o r  a l l  
i m a g i n a t i v e  g r o ~ t h . ~  We shou ld  cont inue a n d  
expand such e f fo r t s  b y  a t tempt ing  to under -  
s tand  the  p r i m a l  r e a l i t y  of human s tory -  
t e l l  ing--as a genu ine ly  c r e a t i v e .  qua1 i t y  s imi -  
l a r  to those wh ich  mot iva te  human c u l t u r e  in 
genera l .  And I be l i eve  t h a t  we c a n  use a 
sirni l a r  methodological s t a r t i n g  po in t ,  i f  we 
f i r s t  set human n a r r a t i v e  in r e l i e f  from the 
pre-cu I t u r a l  , "an imal "  level  of development. 
; ia tu ra l  l  y, we know th rough  modern behaviora l  
s tud ies  tha t  in the  soc ia l  l i f e  of the  more 
h i g h l y  developed an imal  species, the need 
f o r  communicat ion h a s  led  to the  development 
of bas i c  languages.  But  t h i s  i ns t i nc t i ve1  y 
created speech evokes no s p i r i t u a l  l  y i n s p i r e d  
concept ions o r  even conceptual categor ies in 
the minds of i t s  hearers; i t  merely s t imu la tes  
behav io ra l  react ions,  i ns t i nc t i ve1  y a n d  i r r e v -  
ocabl y . I n h i s  famous book, Verstandigung 
unter Tieren [ unders tand ing  among ~ n i m a l s ]  , 
the German b e h a v i o r i s t  Konrad Lorenz h a s  
shown t h a t  b ird species sometimes possess 
t h e i r  own ~ p e e c h . ~  Just as bees use t h e i r  
s i g n  language to communicate such t h i n g s  as  
the locat ion  of food to t h e i r  companions, 
b i r d s  communicate w i t h  t h e i r  k i n d  th rough  
sound s i g n a l s  wh ich  t ransmi t ,  among o the r  
th ings ,  in format ion  about  the locat ion  of food. 
But  something q u i t e  d i f f e r e n t  i s  happen ing  
when we hear  t h i s  sor t  of compl icated con- 
versat  i on  among crows: 
The f i r s t  says,  t tThe re l s  a ho rse  b e h i n d  t h i s  moun ta in ! I 1  
The second responds,  "1s t h e r e  any meat on i t ? "  
A t h i r d  m a i n t a i n s ,  "Only s k i n  and bones!l14 
Th is  cha rm ing  ae t io log i ca l  t a l e  on the  o r i g i n  
of crow language,  known in Germany as  we l l  
as among o ther  European f o l k ,  i s  a n  inven-  
t i on  of Man the Story te l le r ,  who subs t i t u tes  
h i s  own emotional a n d  mental make-up f o r  
t h a t  of the an imals .  And w i t h  t h i s  example, 
we have  now a r r i v e d  a t  Man the Story te l le r ,  
homo narrans. 
At the same time, I  bel ieve,  we h a v e  
come upon a cen t ra l  theme in the research of 
c u l t u r a l  a n d  in te l l ec tua l  h i s t o r y .  Fo r  we c a n  
cer ta in1  y assume tha t  human beings--since 
they produced t h e i r  f i r s t  tools a n d  ornaments, 
o r  developed t h e i r  f i r s t  s imple forms of c u l t  
a n d  magic ( d e a t h  cu l ts ,  s a c r i f i c i a l  cu l t s ,  
c u l t s  of masks, h u n t i n g  magic, p ro tec t i ve  
magic, a n d  so o n ) ;  s ince they f i r s t  under -  
stood how to express t h e i r  i ngenu i t y  t h r o u g h  
the a r t i s i t i c  p roduc t ion  of scu lp ture ,  en- 
g r a v i n g ,  a n d  p a i n t i n g ;  s ince they f i r s t  
c reated gods a n d  demons--that f rom the 
ea r l i es t  d a y s  of t h e i r  s p i r i t u a l  existence, 
human be ings  have  g i v e n  p l a y  to t h e i r  emo- 
t ions  a n d  conceptions th rough  the n a r r a t i o n  
of s to r ies  of a l l  sor ts .  They t o l d  n a r r a t i v e s  
wh ich  gave form to t h e i r  t e r r o r  a n d  a n x i e t y  
as wel l  as  to the  t h i n g s  wh ich  fasc ina ted 
them; n a r r a t i v e s  wh ich  embodied t h e i r  longing 
f o r  some measure of happiness,  ce lebra ted 
t h e i r  heroes, expressed t h e i r  l a u g h t e r  a t  
events wh ich  amused them, a i r e d  t h e i r  com- 
p l a i n t s  over  the f i ck leness of t h e i r  wor ld ;  
n a r r a t i v e s  i n  wh ich  they imag ined the  gods 
and  the  f r i g h t e n i n g  powers wh ich  l u r k e d  
a round  a n d  w i t h i n  them; n a r r a t i v e s  in which,  
in short ,  e a r l y  people came to terms w i t h  
e v e r y t h i n g  wh ich  a f fec ted them. 
We know n o t h i n g  about  these anc ient  
s tory  te l  l i n g  processes: no  ornament, no  p i c -  
ture,  no  b u i l d i n g  c reated in these e a r l y  
epochs expresses a n y t h i n g  abput  ta le te l  l i n g  
a n d  i t s  contents a n d  background.  But  how 
cou ld  i t  be  t h a t  these people who expressed 
t h e i r  thoughts  a n d  fee l i ngs  in p i c t o r i a l  a n d  
p l a s t i c  forms--indeed, i n  forms which  even 
today cont inue to amaze us--should not a l so  
h a v e  g i v e n  shape to  t h e i r  thoughts  a n d  
fee l i ngs  i n  words as  we l l ?  Noth ing  speaks 
aga ins t  t h i s  assumpt ion;  e v e r y t h i n g  speaks 
i n  i t s  f a v o r .  Consider the as ton ish ing  f a c t  
tha t ,  immediately w i t h  the  onset of w r i t t e n  
c u  l ture,  the e a r l  iest  l i t e r a r y  documents were 
rep le te  w i t h  n a r r a t i v e s  of every  sort .5 Fo r  
example, the Sumerians a n d  Akkad ians  of 
the t h i r d  to second m i l l enn ium before  C h r i s t  
gave us  the Gi lgamesh epic, in  wh ich  numer- 
ous a r c h a i c  types a n d  genres were combined: 
the c rea t ion  myth,  the legend of the  f lood, 
the hero ic  ep ic  of the  journey to the  under -  
wor ld ,  the  casu is t i c  moti f  of the b roken  oath,  
the aet io logy of the  b i r d  " kapp i , "  the  w i t c h  
t a l e  concern ing I s h t a r ,  a n d  so f o r t h .  Also 
f rom hlesopotamia came c e r t a i n  c e r t a i n  E t a n a  
legends [see AT 3138, 5371, the f a b l e  of t he  
fox  on t r i a l ,  the argument between the  horse 
and  the  ox .  I n  the  second m i l l enn ium S.C., 
the E g y p t i a n s  knew the Marchen of the Two 
Bro thers  [AT 3181, the f a b l e  of the f i g h t  be- 
tween the  p a r t s  of the  body,  the  humorous 
t a l e  of the w o r l d  tu rned  ups ide  down, the  
h i s t o r i c a l  legend of the conquest of the c i t y  
of Joppe ( w i t h  the  famous A l i b a b a  m o t i f ) ,  as  
wel l  as  a g rea t  number of gnomes [Weisheits- 
regeln]  a n d  s a y i n g s  wh ich  may be  considered 
the predecessors of the b i  b l  i c a l  p rove rbs  of 
Solomon. Among the  Chinese, one thousand 
years  before Chr i s t ,  appears  the  f i r s t  ve rs ion  
of the nob le  legend [ ~ e n t i l s a g e ]  of the  he ro  
who i s  abandoned as a n  i n f a n t  a n d  r a i s e d  
b y  animals,  as wel l  a s  the o r i g i n  m y t h  of 
the  World Egg. I n  the same area, about  600 
B.C., the b e a u t i f u l  Marchen of the  swan 
maidens [ A T  4001 appears;  f o l  lowed, about  
300 B.C., b y  the  aet io log ica l  t a l e  of the 
Woman in the  Moon [b lot i f  A751.81. I n  t h e i r  
dep ic t ions  o f  the  d ragon  f i g h t  [ A T  3001 a n d  
the journey of the  argonauts ,  Minoan seals 
of the second m i l l enn ium at tes t  t h a t  these 
n a r r a t i v e s  were a l r e a d y  i n  ex is tence a t  t h a t  
time. Homer a n d  I-ierodotus a r e  bo th  f i l l e d  
w i t h  f u l  I - length  Marchen, legends, a n d  ta les  
of l y i n g  ( L ~ ~ e n g e s c h i c h t e n ) .  A l ready i n  the  
seventh century  B.C., Greek vases show 
i l l u s t r a t i o n s  f rom the Odyssey ( f o r  example, 
the Polyphemous legend, i n c l u d i n g  c e r t a i n  
vers ions of t h i s  s to ry  wh ich  a r e  independent 
of Homeric t r a d i t i o n 6 )  a n d  such an imal  ta les  
as the race  between the  h a r e  a n d  the to r to ise  
[ A T  2 7 5 ~ 1 .  A t t i c  comedies of the f i f t h  cen tu ry  
B.C. show knowledge of f ab les  about  the L a n d  
of Cockaigne [ A T  1930; Moti f  ~ 1 5 0 3 1 .  
~ M O S ~  of these categor ies of f o l k  n a r r a -  
t i v e  a r e  a l so  known in  anc ient  Hebrew t r a d i -  
t ion .  The t r i p a r t i t e  legend of the  th ree sons 
of Noah p a r a l l e l s  the Greek t r a d i t i o n s  of the  
sons of Kronos a n d  Herakles a n d  the Germanic 
t r a d i t i o n  of the  sons of Mannus. The exposure 
of the c h i l d  dest ined f o r  g rea t  majesty [Mot i f  
~ 1 3 1 1 ,  a mot i f  in many hero ic  legends, was 
repor ted  not o n l y  of Xloses, b u t  a l so  i n  the  
more anc ient  Baby Ion i a n  t r a d i t i o n  o f  Sargon 
!--and l a t e r  t o l d  in Pers ia  about  Cyrus,  in 
I n d i a  about  Karma, I n  Rome about  Romulus 
and  fiemus, a n d  among the  Germanic t r i b e s  
about  S igu rd .  The des t ruc t i on  of Sodom i s  
n o t h i n g  more t h a n  a n  aet io log ica l  legend. 
The m i r a c l e  of A a r o n ' s  r o d  [ ~ o t i f  D441.7.1] 
a lso occurs i n  numerous e a r l y  E u r a s i e n  re1 i- 
gious legends. The mot i f  of the p a r t i n g  of 
the waters [Mot i f  C1551], wh ich  belongs to 
the category of legends of des t ruc t ion ,  h a d  
a l r e a d y  appeared i n  Zendavesta. The m i rac le  
b y  wh ich  Moses makes water  f low f rom a rock  
[mot i f  91567.61, a n a r r a t i v e  wh ich  l i es  a long  
the bo rde r  between my th  a n d  re1 ig ious  legend, 
i s  a lso t o l d  of Dionysus, A ta lan ta ,  Mi th ras ,  
Jesus, a n d  the  s a i n t s  of a l l  r e l i g i o n s .  Casu- 
i s t i c  problem ta les  a r e  represented b y  the  
famous s tory  of the  Judgement of Solomon [ A T  
9251, which a p p a r e n t l y  possesses o l d e r  p a r a l -  
l e l s  in  l n d i c  t r a d i t i o n ,  a n d  i s  a l so  depicted 
on a fresco in Pompey . 
Thus d i d  human be ings  in  t h e i r  e a r l y  
w r i t i n g s  set down t h e i r  thoughts a n d  feelings, 
t h e i r  med i ta t ions  on t h e i r  wor ld,  t h e i r  sur -  
round ings,  a n d  t h e i r  concept of noth ingness 
[ ~ n w e l t l - - t h r o u g h  the agency of a l  l  sor ts  
of s tor ies.  And we may c e r t a i n l y  assume t h a t  
t h i s  g i f t  of n a r r a t i o n ,  as wel l  as  of n a r r a -  
t i v e  form, was not f i r s t  i n s p i r e d  b y  the de- 
velopment o f  w r i t i n g :  s t o r y t e l l i n g  must have  
ex is ted  a long t ime before then.  Here, of 
course, I  am speak ing  of Marchen a n d  Sagen, 
of myths  a n d  fables,  of Schwanke a n d  p a r -  
ables, of re1 ig ious and aet io logical  legends. 
i lndoubtedly, t h i s  c lass i f ica tory  terminology 
was en t i re l y  unknown to the people of these 
ear l y  epochs, jus t  as i t  was obscure to t he i r  
descendents. I t  i s  the de f in i t i on  of these 
catesor ies--not the categories themsel ves-- 
which a re  an  invent ion of the science of ou r  
time. Of course, Man the :Jarrator a lso d i f -  
ferentiates between the genres which we c a l l  
legend, Marchen, and  so on. Af ter  a l  I ,  he 
created these stories. But h i s  names f o r  them 
are so va r i ab le  (even on the surface level of 
language) and h i s  def in i t ions ( inso fa r  as  he 
even t r ies  to make them) so inaccurate, tha t  
the scholar concerned p r ima r i  l y w i t h  b i n d i n g  
terms and def in i t ions w i l l  not f i n d  them of 
much use. "But," as the Len ingrad f o l k l o r i s t  
Propp states, " i n  every science, c lass i f i ca t ion  
i s  the foundat ion and prerequis i te  f o r  the 
study of the mater ia l .  Classi f icat ion i t se l f  
i s  the resu l t  of a long deta i led invest igat ion.  
The determination of the subject under study 
very often requ i res  tha t  i t  be accurately 
assigned to an appropr ia te  class, genre, o r  
type."7 Then fol lows a sentence b y  Propp 
which cannot go uncontested: "In fo lk lore,  
the pa ins tak ing  p re l im inary  work in t h i s  
f i e l d  has s t i l l  not been completed." 
As i s  wel l  known, the Brothers Grimm 
made a few, ea r l y  general statements--sti l l 
va l  i d  today--concern i n g  the di f ference 
between the legend and  the Marchen, thus 
he lp ing  to d is t ingu ish  the generic character-  
i s t i cs  of these forms. I n  subsequent times, 
such ef for ts mul t ip l ied,  and i n  the ea r l y  
decades of th i s  century,  ever more complex 
categories have been establ ished, and su i t -  
able def in i t ions have been worked out. 
Berendsohn, Wesselski, von Sydow, and Jol les 
can be named as spokesmen fo r  t h i s  f i e l d  
of invest igat ion,  as well  as L i i th i ,  Rohrich, 
Bbdker, Propp, C~s tov ,  and  others i n  more 
recent years.  The problem has been ap- 
proached f rom a l l  angles.  S ty l i s t i c ,  s t ruc -  
t u r a l ,  and  phenomenological c r i t e r i a ,  as we1 l  
as qua1 i t a t i v e  a n d  q u a n t i t a t i v e  considerations, 
a n d  the b io log i ca l  a n d  esthet ic  func t ions  of 
these categor ies have  been brought  i n t o  p l a y  
to determine t h e i r  d i s t i n c t i v e  natures .  Here, 
however, a r i ses  the  b a s i c a l l y  s imple quest ion 
of the p r i o r i t y  a n d  c a u s a l i t y  of t h ings .  Only 
p r i m a r y  and  constant  d a t a  can  be  considered 
c r u c i a l  in de te rm in ing  the b i n d i n g  charac ter -  
i s t i cs  of genres. From the beg inn ing ,  we 
must d i s c a r d  i nc iden ta l  de ta i  I s  l im i ted  to 
c e r t a i n  times a n d  places, as wel l  as f l uc tua -  
in esthet ic,  c u l t u r a l ,  socia l ,  a n d  o ther  such 
funct ions.  The p o i n t  o f  depar tu re  f o r  such 
def in i t ions ,  however, c a n  on1 y be sought a t  
the core of the phenomenon; namely, a t  the 
p lace  where the expression a n d  form of these 
genres o r ig ina te :  w i t h  Man the N a r r a t o r  
h imsel f .  
\Vi l  l -Er ich  Peuckert,  the famous German 
c u l t u r a l  sc ient is t ,  once s a i d  in r e g a r d  to the 
topic a t  hand,  t h a t  everyone who t e l l s  a 
s tory  wishes to express something wh ich  i s  
f u l l  of s ign i f i cance  a n d  meaning f o r  h i m s e ~ f . ~  
Th is  i s  exac t l y  the  p o i n t  a t  wh ich  a l l  obser- 
va t ions  on the meaning a n d  n a t u r e  of n a r r a -  
t i v e  categor ies must beg in .  Na tu ra l  I y ,  the 
Einfache Formen [ s imp le  forms]  of f o l k  n a r r a -  
t i o n  can  be  d i f f e ren t ia ted  b y  v a r i o u s  s t y l i s t i c  
a n d  s t r u c t u r a l  cha rac te r i s t i cs ;  however, above 
a l l  a n d  e x  genere, i t  i s  the essent ia l  a n d  
dominant expressions inherent  in each of 
these forms which  causes t h e i r  permuta t ions  
of s t y l e  a n d  shape. As I s ta ted e a r l i e r ,  a t  
the 1959 Congress of Fo lk  N a r r a t i v e  Research 
a t  K ie l :  beh ind  a l l  the v a r i o u s  a n d  un ique ly  
expressive facets o f  o u r  n a r r a t i v e  h e r i t a g e  
there ex i s t  the i n t e r n a l  d r i v e s  and  conscious 
w i l l  of  humani ty--humani ty  p rov ides  the on ly  
impetus f o r  expression he res9  I n  my v a r i o u s  
attempts to determine these bas ic  categor ies,  
I  have  gotten the impression t h a t  a l l  too 
of ten and  a l l  too r e a d i l y ,  f o l k l o r i s t s  s tudy  
the ma te r ia l s  a n d  t h e i r  independent ex is tence 
to the exc lus ion  of people--the people who 
created them a n d  gave them t h e i r  appearance 
and  t h e i r  form. Therefore, I repeat  emphat i -  
c a l l y ,  once aga in ,  t h a t  a l l  form a n d  s t ruc -  
t u r e  i s  merely the h a l l m a r k  of the  i n d i v i d u a l  
c reat ion .  A l l  v a r i a t i o n s  i n  form a r e  o n l y  the  
ephemeral a n d  v a r i e d  expression of a n  abso- 
l u t e  content.  
K.V.  Cistov has  condemned such attempts 
to reduce n a r r a t i v e  forms to i n te l l ec tua l  a n d  
s p i r i t u a l  absolutes. He has  labe led such a t -  
tempts as "abs t rac t -psych~ log ica l '~  a n d  "neo- 
romant ic"  i n  na ture ,  a n d  he  has  spoken sa r -  
cas t i ca l  l y of the "dreaded" d r i v e s  b e h i n d  
narrat ion.1° I t h i n k  i t  ve ry  remarkab le ,  
especial  I  y f rom the s tandpo in t  of s c i e n t i f i c  
theory, t h a t  i t  should be  a Russian--of a l l  
people--who would leave so l i t t l e  room to the  
fundamental  psych ic  and  mental powers o f  
the human c r e a t i v e  process. Apparent ly  the  
ma te r ia l  i s t i c a l  l y-or iented view of the w o r l d  
has  l i t t l e  to lerance f o r  arguments based on 
psychology.  And, b y  the way, I a lso  be l i eve  
t h a t  we shou ld  not be  too has ty  to  deva lue  
the idea of the "romantic." For  s u r e l y  the  
gomantics, though sometimes somewhat i n t u i -  
t ive,  taught  us  more about  the essence of 
the th ings  wh ich  concern u s  than  we h a v e  
learned f rom the mechanist ic  methods of 
modern times--and here, I  am b y  no means 
r e f e r r i n g  o n l y  to the c u r r e n t  r a g e  f o r  
s t r u c t u r a l  ism. 
~ h u s . ,  in sp i te  of what  C i s t o v ' s  counter-  
arguments might  be, I  be l i eve  we c a n  p ro -  
ceed f rom the idea t h a t  the n a r r a t i o n  of sto- 
r i e s  of a l l  sor ts  a r i ses  f rom one of the most 
bas i c  needs of human na tu re .  I  be l i eve  we 
may f u r t h e r  proceed f rom the assumption t h a t  
the i nd i v i dua l  genres of fo lk  na r ra t i ve  a re  
p r imary  forms of human expression, which 
have sprung up from dreams and emotions, 
from magical and ra t iona l  thought processes, 
from del ight  in p lay  and fantasy.  Then, as 
the coro l lary  to these two assumptions, we 
may conceive of each of these genres as 
spontaneous expressions reveal  i n g  the special 
re la t ionsh ip  of humans to the wor ld around 
and w i th in  them, a t  any g iven time. I f  these 
premises are accepted, we must also accept 
that  each of these genres has i t s  own func- 
t ion: that  is, i t s  own expressive funct ion 
and i t s  own power to produce a certa in effect. 
When we consider such factors i n  connection 
w i th  the great age and  the un iversa l  d i s t r i -  
but ion of these categories of fo lk  prose, the 
Einfache Formen prove themselves to be an 
anthropological,  perhaps even a pure ly  
anthro ological,  problem. 
t i s t o v  also argues against  th is  point ,  
us ing  my own terminology against  me: " th is  
i s  not a question of an 'anthropolog ica l t  
problem, bu t  of an 'h is tor ica l ,  'social,  ' 
and 'ethnological t  In my view, 
however, the "h is tor ica l t t  as well as the 
"ethnological" (by  which Cistov probably  
means "ethnic-regionaltt)  f a l l  under the 
category of " incidental  deta i ls t t  mentioned 
above. These de ta i l s  a re  cer ta in ly  of great  
s igni f icance as p a r t i a l  and  marg ina l  mani- 
festat ions of the total  phenomenon and are 
therefore absolute1 y worthy of study. Never- 
theless, as p a r t i a l  forces bounded by  space 
and time, these variables cannot be considered 
useful tools for  determining genres. I th ink  
ra ther  that  we should probe deeper beneath 
the veneer of things, behind these obvious 
histor ic,  social, and ethnic var iab les to seek 
the i r  common denominator--the pr imal  base of 
these phenomena, the ontological ke rne l  of 
genre substances. This kerne l  can on ly  be 
found, however, i n  the rea lm of an thropo logy .  
I n  o rde r  to c l a r i f y  t h i s  pos i t ion ,  I  w i l l  
repeat  once more what I stated in my 1959 
address a t  Kiel  : 
I t  seems to me tha t  i n  a t tempt ing  to 
del i neate Einfache Formen, we have  worked 
much too much w i t h  quest ions of c u l t u r a l  in- 
f luence a n d  bor rowing,  tha t  we have  thought  
too much i n  European a n d  Indo-European 
terms, tha t  we have  lost sight of the insights 
of an thropo log ica l  science in t r e a t i n g  the  
fundamental quest ions of the nature ,  type, 
o r i g i n ,  and  d i s t r i b u t i o n  of n a r r a t i v e  genres. 
Sy th is ,  I mean t h a t  the problem of the  
Einfache Formen i s  a n  anthropo log ica l  
problem. I-low else to account f o r  the g loba l  
d i s t r i b u t i o n  of most of these forms? No s p i r i t  
can  insp i re ,  where there i s  no sympathy ;  
no forn? c a n  grow, where the readiness i s  
l ack ing .  What can  change, perhaps,  a r e  the  
speci f ic  images o f  a bas ic  i n te l l ec tua l  a n d  
emotional content ( w h i c h  remains a lways  a n d  
everywhere the same). Perhaps the degree 
of a c u l  t u r e ' s  p red ispos i t i on  to accept such 
forms, o r  the  poet ic  exper ience w i t h  wh ich  
the forms a r e  rendered, may a lso  change. 
What remains the same, a lways  a n d  every-  
where, i s  the f u n c t i o n a l i t y  of the expression 
and  i t s  forms. We must therefore expand o u r  
concept of the  Einfache Formen (many of 
which have been def ined too n a r r o w l y ,  ac- 
c o r d i n g  to methods of I l 'estern I  i t e r a r y  
c r i t i c i s m )  in o rde r  to encompass t h e i r  uni- 
versa l ,  human express ive  func t ions  a n d  the  
laws which under1 i e  those func t ions .  These 
quest ions a r e  not r e a l l y  h i s t o r i c a l l y  o r  
reg iona l  I  y l im i ted .  They a r e  pure1 y anthro-  
po log ica l .  These elemental expressions a r e  
i n t r i n s i c  cha rac te r i s t i cs  of the soul a n d  mind, 
a n d  a r e  t h l ~ s  essent ia l  to the universal  human 
c r e a t i v i t y  of epic form.12 
I  be l ieve tha t  my meaning i s  c lea r .  I  
a lso  be l ieve tha t  the imp l i ca t i ons  re levan t  to 
the  d e f i n i t i o n  of categor ies a r e  c l e a r  as  wel l .  
For  t h i s  task, we can  o n l y  b e g i n  w i t h  people 
themselves, w i t h  the h e r i t a g e  of thought  a n d  
emotion wh ich  they-- in v a r i o u s  ways and  in 
v a r i o u s  forms--have invested in  t h e i r  n a r r a -  
t ives.  The quest ion of terminology--that is,  
how these genres and  subgenres shou ld  be  
named--is secondary a n d  easy to solve.  
I t  i s  su re l y  not the task of a n  i n t r o -  
ductory address to reso lve  the  d e f i n i t i o n a l  
problems ind i ca ted  here. Elsewhere, I have  
a l ready  t r i e d  in v a r i o u s  ways to es tab l i sh  
a n  i n i t i a l ,  a n d  c e r t a i n l y  a n  incomplete, set 
of gu ide l ines  f o r  such a s tudy .  Here, I would 
l i k e  to p o i n t  ou t  once a g a i n  that ,  though 
many of o u r  col leagues have  a l ready  taken 
stands on t h i s  quest ion, we have  s t i l l  not 
a r r i v e d  a t  c l e a r  a n d  i n t e r n a t i o n a l l y  a p p l i -  
cab le  resu l ts .  I t  has  a lso  been s a i d  tha t  
a l l  gener ic  d i s t i n c t i o n s  made w i t h  a n  " idea l  
type" in m ind  a r e  inadequate a n d  r u n  the 
r i s k  of b e i n g  o v e r l y  abs t rac t ,  completely 
unrepresenta t ive  of r e a l i t y .  But  i s  t h i s  t rue? 
Af te r  a l l ,  these t h i n g s  ex i s t !  A l l  these t h i n g s  
a r e  r e a l :  the Marchen, the legend, the 
Schwank, the re1 ig ious  legend, the aet io logy,  
the memorate, a n d  so on. Those researchers 
who spend--as most of us  have  spent--a 
l i fe t ime d e a l i n g  w i t h  these s imple  o r  complex 
forms of f o l k  c rea t ion  cer ta in ly  know, however, 
t ha t  the sum of those p u r e  forms which  ac- 
tua l  l y ex i s t  must of necessity be  concentrated 
in to  the a p p r o p r i a t e  genres. N a t u r a l  l y there 
a r e  t r a n s i t i o n a l  a n d  mixed forms: there a r e  
hlarchenschwanke a n d  Schwanklegends. Animal 
ta les appear  sometimes a s  fables,  sometimes 
as  aet io log ica l  tales, sometimes as Schwanke, 
a n d  as many o ther  genres as  we l l .  Through 
a misunders tand ing of t h e i r  meaning, the 
pa rab les  of one f o l k  group devolve i n to  the 
Schwanke of another .  Legends--i n the course 
of t h e i r  wander ings,  when a somewhat d i f -  
ferent  e thn ic  group no longer  unders tands o r  
to lerates t h e i r  o r i g i n a l  demonic character- -  
can become ~Llarchen. "Th is  i s  as  sel f -ev ident  
as the  m i x t u r e  of l y r i c  and  epic modes, o r  
of epic and  d ramat i c  modes," h:ax L u t h i  once 
stated very  c l e a r l y .  "There a r e  l y r i c  a n d  
epic dramas, b u t  the ideas o f  the  dramat ic ,  
the lyr ic ,  the epic, a r e  nevertheless separab le  
f rom each other, not  o n l y  in the speculat ions 
of poet ic  theorists, but a lso  i n  the  exper ience 
of those who create  and  enjoy these expres-  
sions. Noth ing wh ich  l i v e s  i s  r i g i d l y  sche- 
matic,  yet every  l i v i n g  t h i n g  s t r i v e s  a f t e r  
a d e f i n i t e  form. No i n d i v i d u a l  n a r r a t i v e  w i l l  
r i g i d l y  f u l f i l l  a l l  the laws of the genre, b u t  
many n a r r a t i v e s  d r a w  close to the  s t r i c t  ab-  
solute form a n d  p l a y  a round  i t s  borders."13 
Therefore, p u r e  forms do ex i s t .  What 
remains doubt fu l  i s  on l y  whether t h e i r  scien- 
t i f i c  de f i n i t i ons  can  s tand  u p  to ob jec t i ve  
c r i t i c i sm.  Are such d e f i n i t i o n s  b i n d i n g  f o r  
the e n t i r e  g loba l  r a n g e  of o u r  n a r r a t i v e  
t rad i t i on ,  o r  on l y  pe rhaps  f o r  the n a r r a t i v e s  
to ld  in Euras ia ,  o r  i n  even smal le r  e thn ic  
regions? Are they v a l i d  on ly  f o r  c e r t a i n  e r a s  
of c u l t u r a l  development, o r  on l y  w i t h i n  cer-  
t a i n  mental o r  soc ia l  s t r a t a ?  Or a r e  such 
c r i t e r i a  merely a n  i n d i v i d u a l  a f f a i r ?  Please 
unders tand me wel l :  these a r e  merely ques- 
t ions, a n d  no h i s t o r i c a l ,  social ,  o r  ethno- 
log ica l  typology can  b e  de r i ved  f rom them. 
I t  seems to me--and I  i n t e n t i o n a l l y  repeat  
myself  one more time--that the scepticism 
w i t h  wh ich  o u r  theore t ic ians  approach t h e i r  
own conceptual v iewpo in ts  a n d  t h e i r  own 
f l a i r  f o r  d e f i n i t i o n s  resu l t s  f rom a f a l s e  
p r i n c i p l e .  Scholars focus on the sur face 
mani festat ions of form, s t ruc ture ,  s t y l i s t i c  
charac ter is t i cs ,  socia l  sur round ings,  a n d  
other  such inc iden ta l  de ta i  Is-- instead of 
beg inn ing  w i t h  the c rea to r  of a l l  these 
phenomena, the one who s tands beh ind  a l l  
these th ings .  We must beg in  w i t h  Man the 
Nar ra to r ,  whose specia l  g i f t  i t  i s  to g i v e  
approp r ia te  and  s u i t a b l e  n a r r a t i v e  expression 
to h i s  unconscious impulses a n d  conscious 
imaginings. 
Please unders tand me wel l  : as I  see 
him, t h i s  Man the Nar ra to r ,  who has  been 
in t roduced to you w i t h  a few shor t  words, i s  
ne i ther  the i n d i v i d u a l  who makes u p  c e r t a i n  
stor ies nor  the ind iv idua l  n a r r a t o r  who passes 
them on. N a t u r a l l y ,  we know a l l  about  the  
r o l e  of the i n d i v i d u a l  i n  genetic as wel l  as 
i n  t r a d i t i o n a l  processes. But  what I  mean 
here b y  homo narrans i s  n o t h i n g  more than  
the sum of a l l  s t o r y t e l l i n g  and  t r a d i t i o n -  
b e a r i n g  people. Homo narrans i s ,  a t  one a n d  
the same time, the representa t ive  of humani ty ,  
the representa t ive  of humani  t y  ' s  wishes, 
dreams, a n d  anx ie t  ies--and the representa t ive  
of these thoughts and  fee l ings  as  they a r e  
f i c t i o n a l  ized and  heightened i n t o  t h e i r  ap- 
p r o p r i a t e  n a r r a t i v e  forms. Th is  homo narrans 
i s  t r u l y  a n  anthropological - -not  a reg iona l  
o r  a n  ind iv idua l - -p rob lem,  j u s t  as the forms 
and  the mo t i va t i ng  s p i r i t u a l  and  in te l l ec tua l  
impulses of his n a r r a t i v e s  a r e  anthropo log ica l  
problems. L i k e  homo ludens, homo narrans i s  
d i r e c t l y  i nvo lved  in the g rea t  c r e a t i v e  pro-  
cesses of the human s p i r i t .  The effect of h i s  
c rea t i ve  use of the  Einfache Formen can  be  
f e l t  i n  even the most subtle, ref ined,  c r e a t i v e  
forms of ou r  c i v i l i z a t i o n .  The best aspects of 
a l l  arts-poetry, p a i n t i n g ,  music--are grounded 
i n  those forms which  homo narrans f i r s t  in- 
vented--or should we say, which were invented 
in  him? Here the onto log ica l - func t iona l  ap- 
proach to the problem ends i n  metaphysics--  
a topic which i s  not w i t h i n  the scope of t h i s  
essay. hly s imple i n ten t  was on ly  to p o i n t  
out  poss ib le  s t a r t i n g  po in ts  f o r  d e f i n i n g  the 
Einfache Formen of o u r  n a r r a t i v e  t r a d i t i o n - -  
t ha t  i s ,  to show how homo narrans g ives  
form i n  language not o n l y  to the sur face 
level of h i s  thoughts, b u t  a lso  to what  i s  
deepest a n d  most bas i c  in him.14 
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( B e r l i n :  W a l t e r  de G r u y t e r ,  1961) .  I f f .  [ E n g l i s h  t r a n s l a -  
t i o n  by W i l l i a m  Tempher and Ebe rha rd  A l sen  i n  J o u r n a l  o f  
t h e  F o l k l o r e  I n s t i t u t e  4 ( 1 9 6 7 ) :  17-31. t r a n s .  n o t e ] .  
lo K.W. E i s t o v ,  Zur F r a g e  d e r  Klassifikationsprinzipien 
d e r  P rosa -Vo l ksd i c tung .  L e c t u r e  d e l i v e r e d  a t  t h e  Seventh  
I n t e r n a t i o n a l  Congress o f  t h e  A n t h r o p o l o g i c a l  and Ethno-  
l o g i c a l  Sc iences,  Moscow, 1964; German-language s e c t i o n ,  
(Moscow, 1964) ,  p. 2. 
l1 I b i d . ,  p. 6. 
See n o t e  9;  h his passage appears  on pp. 30-31 o f  t h e  
E n g l i s h  t r a n s l a t i o n .  t r a n s .  n o t e ] .  
l3 Max L i i t h i ,  Das E u r o p l i s c h e  Volksa2irchen 2nd ed. (Bern  
und Munchen, 1960).  p. 98. 
l4 [ T r a n s l a t o r ' s  n o t e :  I would  l i k e  t o  t hank  T r i c i a  
Loo tens  o f  I n d i a n a  U n i v e r s i t y  f o r  r e a d i n g  t h r o u g h  t h i s  manu- 
s c r i p t ,  c o r r e c t i n g  e r r o r s ,  and s u g g e s t i n g  emendat ions .  
She i s  r e s p o n s i b l e  f o r  many o f  t h e  improvements i n  t h e  manu- 
s c r i p t ,  b u t  i s  n o t  r e s p o n s i b l e  f o r  any e r r o r s  wh ich  may 
remain .  
